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presumed to date from the first part of the eighth
century, Lawrence Binyon states that "this is quite
Indian in character, recalling the frescoes of the
cave-temples of Ajanta, in its grand strongly out-
lined figures and in the feeling for character and life
which it reveals. There seems no doubt that it is
modelled upon the Ajanta frescoes, and the fact is an
eloquent and significant testimony to the freedom of
intercourse then existing between India and Japan,"
German authorities like Stutterheim and Juynboll
are of opinion that the style of the figure of a woman
with a child drawn on a central Javanese engraved
copper-plate is essentially Ajantan. Fergusson held
that the builders of the world-famous Boro-Budur
monument in Java migrated from Western India.
According to him, "the character of the sculpture
and the details of the ornamentation in caves at
Ajanta3 Nasik and other places are so nearly identical
with what is found in the Javan monument* that
the identity of the workmanship is unmistakable".,
The French orientalist Goslier opines that the Buddha
figures from Romlok, Ta Teo, in Cambodia, are
closely related to the rock-cut Buddhas in the pre-
cincts of CAVE xix of Ajanta.

Further study and closer examination will reveal
newer truths about the expansion of the distinctive
characteristics that grew up and developed in the
art of these peculiarly-cut cave-cathedrals of ancient
India. This celebrated epic of Indian art has attracted
art connoisseurs from distant parts of the world, who